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This is not so much & journal by the dictionary
definition ag a reflection, an assessment of the
Communications 499 courge as it was run in the fall
of 157¢,

The course was an interesting idea, and it
intrigued me from the start, Here we were, doing
photograpny for tihne arcnives of the surnaby Public
Library, petting all our supplies free, and acove
all, bein: told w#: nad artistic control. ’You can
shoot anything you like,” "Anything?i7?" "Anything."
It gave one a sense of powser- here we were, mere
university students, deciding what future ~enerations
would see about sSurnaby in the year 1976,

There were problems that loomed in front of us
icmediately, of course. The clerical employees strike

nmeant that it sas nard for us to get equipment out
and even harder for us to et the proper supplies.
Countless rolis of film were ruined in tne developing,
by most of the otners as well as me, It was a wihile
hefore 1 cauzght on to the Acufine developer and
Tlus-X film combination as being the ideal one, I
carnnot forsee ever a:ain using another developer
unless special circumstances preclude it.

The main problesn w¥as ay own desire to constantly
better my work and at tne same time avoid comparihg
it to that of the others. 1 always nad the grawing
suspicion that 1 was failin. in both of thnese areas.
It also quickly became anparent tnat we did pot nave
Artistic Control of the iaterial for tne arcnives,



e ghot everything that we could trink of, submitted the
contacts to them, and tney picked exactly what they

wanted of{ of tnem., This would not necessarily nave hbeen
a bad system if tney had known what was important material
to have in an arciives and if iney were experienced at
reading contact sheets, I nave my doubts that they possesed
eitner of these qualities., In any event, it was evidernt
that there was not woing to be adequate room for the
expansion of our abilities as pnotosrapiers merkdpy from
the photos fer the archives. Therefore, the additional
five photo essays were also assigned.

Fssay #l- School Kiddies At Burnaby Lake.

This was a rather chaotic and disappointing essay
for me, I didn't have t:e proper Smount of time to
“evote to it, and didn't nave the sense to realize that
my topie just wasr't that interesting. cSince kids
aren't the eagiest subjects in the world to take pictures
of, 1 supvose that my results could have besn much worse
than they were, The major prohlems with trie essay were
tat it had no identifying pnoto, no focal point, no real
flow Trom one nicture to another. In totn the intro-
ductory course and the Habitat course, tie order and
clarity of purpose of the pnotos didn't seem as iuportant
a8 cranking out X number of them by & set date. Tnese
requirements now vecame evident to me., I vowed to resolve
them in the next photo essays. As well, 1 received many
of tne other gtandard Lynn V. commemts that I have cone

to know so well- "Not enougn variety of ansles." "Could
vou crop this a bit here?" "Is t.at tissue 1 see?" 1

Pecided that these also would te coaments missing frow
those about my next essay.



Igsay “2- The SFU Strike J/rotest mally.

"his essay fell into ay lap by accident- Stu was
soing to cover it as part of an essay on the strike in
zeneral. [ tazzed along, Stu decided that it was too
fog.:ry to shont, and he left, 1 shamelessly decided to use
nis idea, and ran back to the darkroowm to get my equipnent.
It turned out to be a rather interesting subjech- lots
happeninz, relevant, good faclal expressions ani body
languaze,on the part of the students and the speakers.
Tne fox, if anything, added an aura of wmystery and
digbelief. The archetectural rakeup of 47U zade it very
easy to et lots of good views and interesting anzles.
There we:e # few minor couplaints when the essay was
presented, but notning tnat I nad not anticipated., "riere
wag noitling that I thousght 1 could rectify #iiiie still
kxeecing within the bounds of the concept that I nad in
nind for the piece, Yor exauwple, the romplaini was made
t.at I Aidn't nave a picture of a si:n or otner ident-
ifyins object to positively place the event, «hile true,
there mere no 8izns. 1t would nave been necessary for e
to xo down to tne picket lines or sonewhere siwxllar in
orier to ge!t such a shot, I then wouldn't nave had an
ezgsay on just the rally and tne Luarust would have tveen
blunted, 411 in all, I think triat my gscond essay was
t-e rest i portraving just what I set out to,

Essay £3- The Scrap Cars.

"nis was an esgsay wiin an interesting veginuing.
I drove past this same scrap setal place on my way hone
froi school every day, and was aiways entnralied ty the
huge zass of scrap cars trat tney ad piled on a field
next to taeir main yard., 1 stanne” to take orne picture
for mvself, 1 was so intri weld 1y all fhe &niles and
lines and distorted metal 3 a es twnat 1 blasted ofF a
whole roll in atout fitee: sirufes. 1t cccured to sne



ag I drove hone that I could rave just taken my next
nrioto essay, It was a s.uijest tnat nad always interested
me, ever 8ince I hac seen tnatl scene in Goldfinger where
the car was arusned up isnte a saall cube. It was fun to
shoot and to orint as well. Xeartion to tne egsay was
varied, It seemed to basically come down to whether or
not vou got of " on scrap cars. I printed the whole thing
on Ilfnbrom Velvet Stipple paper hefore realizing that

I really would have preferrsd to have seen it on Azfa
Portriga, sc I redid it. It was wortn it. The prints
had a lot more gnap {with couxparable :rades) and the
wiole mood was more in line with tne old timey feelingz

I was ainmin- for.

“asay “4- Tre Abtandoned House.

This was by far my most complicated essay, aad the
one that 1 worked the hardest cn.lt was hignly conceptual
in origin., Ithousht Aabout wnat I would reallyv like to
niioto-raph, and thern I tried to do it., 1 consulted with
a number of other peovle (wnc had no photograpric exper-
ience) and asked them their opirlons ou my ideas. Then,

I took three people to an ahandoned house in Surnaby.

‘e had a nowber of props as well- tneairinsal masuss, nats,
capes, a Jun, and an axe. I wanted to improvise situations
using wainly the heouse as the central theme, bubt with the
neople asg subtle subjects peekirg arouand coruers, trnrougn
windtows and so sn, The house itself was very iurerssting,
but I wanted more, in order to agort of '"tease' tne viewer.
Fell, tnings Tell through. 7hne peopie I was tryirs to

uge didn't really have their heart in it, and kept fooling
around, removing treir mas.s and exchansing hats and so
on.More importantly, they kept insisting on beins the

central fi.ures in the shois rather tnan trne vague additions

that I nhad visualized. 7The actual photojraphy was hard
to do. "he interiur shots were &ll done witn existing



exterior lighting, and a =:ipod was necessary for most

of the shois. I had to use extensive cracketing. I

ended up zoing back tne cext day and doing a roll of
pickup snots with no pecvtle i thew at all. This was oy
first time using tne tfisneye, and 1t #as a very expressive
lens, Many wierd and wonderful tnings were possitle with
it, The main danger was in leaninz on it too heavily,
because 1t iz hasically a trick, and therefore can easgily
be over-used, It was alsoc tne first essay where 1 did

not use the ragular 50nmnu lens at alli, The results?

People seemed to generally like it, as I thought they
would, aund I suppose thal in wany ways it is & 00d essay.
dut it is in my opinion a failure, becaugse it didn't in
most respects turn out to be what I nad envisiorned.

‘o3t people seemed to interpret it as bein, a concrete,
story-tyve thiing., It wasn't. Clest la vie.

t'ssay ¢ b~ Forest Lawn Cemetary.

I wasn't aware that our one totally full-blown
nreative masterpiece of an essay was supposed to be the
last one. The inpression 1 got was taat any of tnex
could te the one. S2 the order of my submissions was
eagsentially wrong, and to sone extent this essay had
te be overshadowed by the previous one. All of my
energy for almost two wes. s went into the 4th one,
whereag while I was doing this one I nad a lot of other
thinzs on tie zo as well- finisning up the archival
printing, doing the releases for them, finishing writing
this jourmnal, and so on. HNevertneless, I tried to think
of sometnins that I nadn't done before for the last essay,
Not in subject matter- there were obviously amany 't.oings'
that I hadn't covered- but something new in concept or
rood. I then decided that since I nad been completely
selfish on the last one and done exactly what I wanted
to do, Tor this one I decided to photosraph something



that I didn't particularly want to do, and therefore in
all probarility a subject tnat many people would view

a3 unlikeakble, 1T settled on one of the nmore otvious
choi~es- a ~emetary. It was rore interesting to do than
I initially thought it would be, I found out a lot of
tnrings about the fureral scanthat I didn't know about
hefore, I had bad luek witn the shosting and had to o
bark several times until I ot watcrial thnat I was happy
with. Cn one day tnere wasn't any people or funerals
hapvenihg, the weatner was bad another day, and I screwed
up the developing of the filw on anotier occasion. Con-
sequently, I became a familiar sight to the zravedis.ers.
I hope thev d4idn't trink that 1 was some sort of wierdo,
nan~ing around all day witn wy camera, sayinzg "“len's the
rext funeral?" In any event, I ended up capturings what

I thought was the proper cowmbination of reverence and
ridiculousness that one experiences tuere.

Meanwnile, back at the archives: ¥nile all this
foclishness was zoins on witn the photo essays, we were
al® out dilizently shooting apartments, houses, streets,

hospitals, vacant lots and nospitals, Aol obher tinings.

(Too numberous to mention) It really surprises me sone-
times that we did zet thls tnin finished. Tne livrary
continued to vascillate and procraztinate. I suppose the
main reason why it was finished was due to us, pushing

to meet that 13-week deadline. #ost of tne credyt must
go to Lynn, who got this thing soing originally and kept
it moving alomg aore or less on schedule. (P ersonally
gpeaking, I really don't thnink tnat I needed arnother two
weeks to finish- 1 was procecdin, ristt on schedule~ I

think~ eouzh ecough)



I perscnally .;ot a lot out of this course. 1 refined
my printing abilities, and I think that I have a much
better 'eye'. I know trat I will keep up photosraphy in
the years to coume, and I hope to nave a 1itile carkroom
of my own in the basemernt sometiine when my finances verait
it, I was looking through all the photos thar I ever
printed tefaore I sar doar to write this conclusion, and
I rcan see a marked improvekent even just in the work that
I did this semester over last, .he best tring about thnis
courge wag that we were avle To .2in experienze in two
differentetypes of photoszraphy- totall; creative ang
fufilling work, and the cormercial variety where litgle
i7" any control is enjoved by tae pnetograpner over the
fiaal *vpoduct'. In ny opikion., the 'hands-on' courscs
nffered by the Comuunications Department are scue of the
tost valid ones it tne calendar, After taking the phote
nourges that I have, I carn, for instance, lock at a
rav$4zine ad arnd see why it is a good ad and why it was
get up the way 1t was and why 1t's gzoing to seel the
product, And that's what media is all about,

Tharnzs for everything, Lynn.



